











     
    摘要:本文认真梳理了中国话剧 100 年艺术形态的创制和变迁，以“对话机制的建构和解构”过程
来归纳话剧形态变化的本质特点。并对高行健“复调”话剧排斥对话主导地位的艺术实践提出了自己的不
同见解。  
    关键词：百年话剧对话机制“复调”话剧  
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    “田太太（对算命先生）：你说的话，我不大听得懂。你看这门亲事可对得啊！”  
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Abstract:The thesis discusses the formation and change of art form of 100 years’ Modern 
Drama in China,and concludes the changing nature and feature about Modern Drama’s form 
through the integration and  
disintegration of dialogue system.On Gao xingjian’s artistic practice disagreeing with 
dialogue’s main position in his dramas with “diverse tunes”,the anthors state their 
different views.  
Key words: 100 years’Modern Drama; dialogue system;dramas with “diverse tunes” 
 
